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Piano Concerto No. 2 in B-flat Major, Op. 83
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80 Guillaume Tell

Ouverture
Written 1824-29. First perf. 3. August 1829 in Opéra in Paris,
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Violoncello ¢ Basso.

Andante quasi Allegretto.
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Mendelssohn — Midsummer Night's Dream
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Mendelssohn — Midsummer Night's Dream

VIOLONCELLO ¢ BASSO.
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Mozart — Symphony No. 35

Violoncello und Kontrabafl
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