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Ludwig van Beethoven

Idelio Overture, Op. 72
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Symphonie Nr. 7

Corno I1

A-dur

Ludwig van Beethoven op. 92
herausgegeben von Peter Hauschild

=69)

Poco sostenuto (¢

in A

v

L

THe-5

-

FITIIIIT o

_p cresc.

VI 1

18

o
N ¥ N1
o

2y

bt

o
N 9 Neo

cresc.

1(-8)

o o ol 1

N7 N

]

]

|1 & §

y I

oo
cresc.

>
p

- v
£
<t
k)
on
P
o
£
<)
mlinnE
L
L
R
ul
|4
= R
ool
M
S |H
¥
[~}
2
>
'
7 =
[
¢
LN
AL &
o NG

2

1(-6)

72

™

AR

89

™|
@

&
e

1/
|4

s

&
&

N

z.vv
"L e 5
e,
% -4
I®-
Ff
1y
N
e
b
L)
i
.
e
.AHW
e
1y
N
e
b
A
Ay
N
u#
1 )
< o

C

103

R

Wb. 2277

10



Beethoven — Symphony No. 8
Corno II
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Antonin Dvorak

Cello Concerto m B Minor, Op. 104
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Gustav Mahler

Symphony No. 1 in D Major
2. Horn in F
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Mahler — Symphony No. 1
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Peter Ilyich Tchaikovsky
Symphony No. 4 in I Minor, Op. 36
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Tchaikovsky — Symphony No. 4 in F Minor, Op. 36
Horn 2 in F
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Wagner — Goétterddmmerung

Corno I & I1.
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